0000000000001 00000000000

yosino@sap.hokkyodai.ac.jp

002-8502

Craik & Tulving (1972

levels of (depth of processing)

processing effect
1970

orienting task

1(+38)



0000000000001 00000000000

1996

Peretz

(1998) “
Peretz (1998) "

Essens, 1995; Klein & Jones,
1996;
Cuddy & Cohen, 1976;

2 (+38)



0000000000001 00000000000

Dowling, 1978

32 16

MIDI 8
8 16
” 8
8
MIDI
"XG-Works" Yamaha
MIDI MD
103 Sony MZ-R3 MD
21 Quick Time
21 20 “ Grand Piano”
21 20
/
32
F. Mendelssohn
“ Op. 19, 30,
38, 53, 62, 67, 85, 102" ‘
“ 1 5: "
4/4 2/4
3/4 3/8 3/9 3/12
20
12
4 8 8 17
11.5
32 16 oL
5: "

16

3 (+38)



0000000000001 00000000000

O
x 2
“ 2
1 (1s)
(10s)
or
16
2
10 F(1,93)=11.60, p<
.001
(1s) 9.92 7.54
< .05)
(65) "
“ oo " 116
32
Hit False alarm
16
—_— a _ (m} —_—
_ T O — 14 o
T F—TF 12 T T —
1 =S TL T nn
7--__ --7 T 7--- 8 --7-- — -
(- ] 7__-_7 6 — ] | ] - --7 1
(o o I --7 ] 7-- 4 | | | | _— -
—] — — — — 2 || — || L] ||
(0]
Hit  FA

4 (+38)



0000000000001 00000000000

Hit 6.00 6.34

10 60

10

5 (+38)



0000000000001 00000000000

/
80 20 20
20 20
10
26 “
32
16
” 10
8 10
2(4) 60
8 2 4 4 2 60
3 32
144 3 x (8 10) (6s)
32
16

: 4 x 2

K 16 2

“ F(3, 72)
" 3.05,p < .05
F(@3, 72) = 21m88g
.0001
: 5.95 . 6.35
7.15 . 8.35
Tukey
/

6 (+38)



0000000000001 00000000000

14

o
_|

12 o

10 u

16
(HSD=2.25, o =.05)

8.35 : 5.55
KISD=1.21, o =.05)

F(3, 72) =1.99, >
13)

Dowling, 1999

, 1999

:11.3, . 6.6,
7.9, . 6.6

7 (+38)



(1995)

(1996)

0000000000001 00000000000

(1995).
1: 2: : 12
, 16-19.

Crak, F.I.M., & Lockhart, R.S. (1972). 'Levels
of processing: aframework for memory
research’, Journal of Verbal Learning and

3 Verbal Behavior, 11, 671-684.

Cuddy, L. L., & Cohen, A.J. (1976).
Recognition of transposed melodic sequences.
Quarterly Journal of Experimental
Psychology, 28, 255-270.

Dowling, W. J. (1978). Scale and contour: Two
components of atheory of memory for
melodies. Psychological Review, 85, 341-
354.

Dowling, W. J. (1999). The development of
music perception and cognition. In D.Deutsch
(Ed.), The psychology of music(2nd Ed.).
Academic Press.

Essens, P. (1995). Structuring temporal

" sequences. Comparison of models and factors
of complexity. Perception & Psychophysics,
57, 519-532.

Klein, JM., & Jones, M.R. (1996). Effects of
attentional set and rhythmic complexity on
attending. Perception & Psychophysics, 58,
34-46.

Peretz, |., Gaudreau, D., & Bonnel, A-M. (1998).
Exposure effects on music preference and
recognition. Memory & Cognition, 26, 884-
902.

(1996).

(1999). .

. 5, 5107-113.

8 (+38)



